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N.C. Wyeth. Invocation to the Buffalo
Herds. c. 1910. Qil on canvas.

88.7 x 637 cm (3512 X 25'12").
Permanent collection of the High
Museum of Art, Atlanta, Georgia. Gift
of the Armand Hammer Foundation.

J 9% @t

ol Ay

Ll juoliall
Oall Jilug

Ol Jee

V-1 FUTNES- RV

4.4::3“)#

&,JL‘,_?.M ‘QS:'._Hj L?_J_&ﬂ sl

ALl il i 151

Ayl ol Aazi : all sl

g gyl QLA Jom

Juaall dax | e

Oall ls

oot WLty a0 o Le

Aol syl

L3de pue el 1 pdie Gualsl 0,300 (e (9530
e sl G 80

Ol a0l dylay

Jedied! yuey @l (e

g il e Lol cy 0,3

Lax| s
Ol 2 i sll Jaadl
ilasll Jaall 2 Lz
aulosll Jasll Jsa

4.4::3“)#

I Jendd!

S Jumil

eI faatl

2l Jenil



stf“uu'éﬂ
Sl Al (3 gu

Cygeal! J.q-u.u.lj Lg.d‘ st dles olegings o U‘J‘ Ogratl Gl (A pn ) Cygiall g\.\.a.u Bg yall Cous lS 2.
240 Lol o] i Gl ells e LS Visual appeal 4 pmdl Al S el Al cilegingll g o 4 ya!

ns Uiy 4By 5oleall (yally cmilly @an s (09,50 Yol @gils (( Apuad] ) Olsialls Gulil) @laas ,Si Laking
Buoastl STl ygiag gaj:').a.\lﬂ Gl:.’.;!lj Loﬂ_b.-.ﬂ duaing ‘g,‘&‘dl| (‘\:.""-‘Aﬂ‘ﬁ

L;muuuimws;e@ﬁﬂa;w\;,}wtgimuﬁw@:@@mg,b@fam&m~ 1, 0 clde comy 131
L L e Ll A Leadl ol Ll 293,411 uuugmuy\ Sl Ll g Lgil @um,&a\ @ut 2 Lgians

el & i 3 e 1at ‘A.J.:Lu.u.!ﬁ JL@J&\}UAAMJ‘).LQJJ LuLALua‘uAL&LUJA.J‘ Oygat! Lg.B.E:-J‘_,J‘ Lu\abéjﬂ‘ ol
L pe L Jumg’ Ll s aLalall Lis e sl 51 el le 42ubaid Lowsy Uil »guug  UsIS5T Jmgily a1 01 U peliia e

B yead) G9iall Gasls e Gy U LISl

A T S @l 2 Tad Cgug ¢ g addl pall &1 Yoo @l Chger (((Oal) o )) QST 12t Jo¥! @uadll 2

2 Jeall oy (oo IS 505001 pae e BT 1 (yall (o Balint| Bopaall ples¥1 11 o aTiay GlIAS s Ban 3 ks yall

i ko 2 IS (35Sang s pmlintl el pland 2 o) Tl (85 Cagun (5N @uidl ) oo =LY tang - sl all Jlone
g juadl Hgaall JalS 3925 pushal goel

Igll 2 ngall Galisey (a8 gt Jou ¥ sm@wwuygigs_gbjmaml.ugm
Sed! Js> ¥ onal Lilmaally JUa¥ly Gigmsll e G @lis (e

Raphael. Saint George and the Dragon. c. 1506. Oil on wood. 28.5 x 21.5 cm (11 Ys x 8W’). National Gallery of
Art, Washington, D.e. Andrew W. Mellon Collection.
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John Trumbull. The Sortie Made by
the Garrison of Gibraltar. 1789. Oil
on canvas. 180.3 x 271.8 cm(71 x
107"). The Metropolitan Museum

of Art, New York, New York. Pur-
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Lamar Dodd. Night Before Launch. 1969. Oil on canvas. 127.5 x 91.4 cm (50 x 36").
Courtesy of NASA.
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Julio Fernandes. Apollo 11. 1969. Water- color on paper.
34.3 x 40.6 cm (13V2 x 16"). Courtesy of NASA.
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Figure 3.1 Judith Leyster was a Dutch woman who dared to break rules. In the early seventeenth century women artists were expected to paint

delicate still lifes, but Leyster chose to do portraits and genre paintings (scenes and subjects from everyday life). Judith Leyster. Self-Portrait. c.
.1635. Oil on canvas. 72.3 x 65.3 cm (29% x 25Vs”). National Gallery of Art, Washington, D.e. Gift of Mr. & Mrs. Robert Woods Bliss
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Figure 5.1 Because he had such a curious mind, Durer collected and drew all sorts of unusual objects. Notice

the many different textures and forms he creates with lines. Albrecht Durer. An Oriental Ruler Seated on His
Throne. c. 1495. Pen and black ink. 30.6 x 19.7 cm (12 x TW>). National Gallery> of Art, Washington, D.e. Ailsa
Mellon Bruce Fund.
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.Purchase. Friends of the Department gifts and matching funds from the National Endowment for the Arts. 1978
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Figure 6.8 Scoring a curve
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Figure 7.27 Frederick Frieseke.La Chaise Longue. 1919. Oil on canvas. 100.8 x 153.7 cm (39% x 60Y2").Hirshhorn Museum and Sculpture Garden,
Smithsonian Institution, Washington, D.C Gift of Joseph H. Hirshhorn Foundation, 1972.
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Auguste Renoir. Young Woman Braiding Her Hair.
1876. Oil on canvas. 55.6 x 46.4 cm (217/8 x 18W').

National Gallery of Art, Washington, D.C. Ailsa Mel-
lon Bruce Collection.
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(72 x 64”). The Metropolitan Museum of Art, New York, New York.
Purchase. The Cape
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Vincent van Gogh. Cypresses. c. 1889. Oil on canvas. 93.3 x 74 cm (36% x 29Vs"). The Metropolitan Museum of Art, New
York, New York. Rogers Fund, 1949.
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Ivan Albright. Into the World There Came a Soul Called Ida (The Lord in His Heaven and | in My Room Below). 1929-30. Oil on canvas.

142.9 x 119.2 cm (56V4 x 47”). Courtesy of The Art Institute of Chicago, Chicago, lllinois. Gift of lvan Albright. ©1987 The Art Institute
of Chicago. All rights reserved.
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I. M. Pei. East Building: Exterior, National Gallery. 1978. Cour-
tesy of the National Gallery of Art, Washington, D.C
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I. M. Pei. East Building: Interior View, National Gallery. 1978.
Courtesy of the National Gallery of Art, Washington D.C
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Pablo Picasso. Glass, Guitar and Bottle. 1913 spring. Oil, pasted paper, gesso, and pencil on canvas. 65.4 x 53.6 cm (25% x 21 Va”). Gift

to The Museum of Modern Art, New York. New York. The Sidney and Harriet Janis Collection.



B s all gl yie J;zé, £935% uele e (el GLeW! Calodl g a3y Lo el GiLeal! EXSt o pl guis}
4.\_&“&...;,.14).‘1 £ Mall w.u Cul | (grattage J‘m&s\/u‘m| ‘_.\J_._.LLJMJ colial Gualall UMQLS R -t Lg_;.ﬂ & Ml
¢ Gleal! oo g s SUall e ke b s ol Jumd \Pt} oLaiadly 233 il pidy lSpll e (1939 ¢ya
ol daing jual < MUatl .decalcomania due Loasy! g ! uc..ud_«.m.d‘ ola . a»&:whﬁj‘uﬂch.udsgzudjé A
439 .M\gwﬁlcuymmhs‘a.@ .@\MWJA«J
) L Tl B Lie foad dolei¥l e

Ao calmalial/ el ladl @i (Glad! Jle) 8.23 JSall o L 8.21
350¥ Jlaliall e poims sleglly Al e UL JolSIL slegll laa
S35 0l U3 el 680 rmms Usiens Zaadll GLLLI €3l L yill Gigia (e

Artist Unknown. Black on Black Clay Pot. Clay. 20.3 cm (8") tall. Private collection.

salall iy ealsSl wlle sgia’ Jesiwl  (oMel) 8.24 Jsadl
O a3 Al ol cLasl @5 By Ll o LasY Bl Al
padally

South American Indian. Feather work Ornaments. Collected 1938 by E. Er-
skine. Museum of American Indian, Heye Foundation, New York, New York.
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Gunther Aron. Menorah for Synagogue. c. 1970. Welded and forged steel.

198.1 cm (78”) high. Photograph by Charles Reynolds. Private collection.
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Old Dancer. Executed c. 1880, cast ¢. 1922. Bronze,
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Dorothy Gordon. Wall Hanging. 1978. Yarns and natu-
ral grasses. 40.6 x 15.2 cm (16 x 6"). Private collec-

tion.
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Max Ernst. Eye of Silence. 1943-44. Qil on canvas. 108 x 141 cm (42’11 x 55'h”"). Washington Univerity Gallery of Art, St. Louis, Missouri. Kende Sale
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John Singleton Copley. The Copley Family (Detail). 1776-77. Oil on canvas. 188.4 x 229.7 cm (721h x 903fs”). National Gallery of Art, Washington
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Joseph Stella. The Brooklyn Bridge:
variations on an Old Theme.
1939. Oil on canvas. 177.8 x 106.7 cm (70 x
42"). Collection of Whitney Museum of Amer-
ican Art. New York. New York.
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Charles Burchfield. October Wind and Sunlight in the

Woods. c. 1962-63. Watercolor on paper. 101.6 x 137.2

cm (40 x 54"). Georgia Museum of Art, The University of

Georgia, Athens, Georgia. University purchase. Photog-
raphy by Michael McKelvey.
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Jennifer McCabe Carrasco. Glads Rising Above Their Watermelons. 1984. Water-

color. 57.2 x 76.2 cm (22V2 x 30”). Private collection
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Vincent van Gogh. The Starry Night. 1889. Oil on canvas. 73.7 x 92.1 cm (29 x 36W'). Collection. The Museum of Modern Art, New York, New York.
Acquired through the Lillie P. Bliss bequest.
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Figure 11.11 This soft sculpture is 9 feet tall.

This type of exaggerated scale is one method
Pop artists use to make viewers see ordinary
objects in a new way.

Claes Oldenburg. Falling Shoestring Potatoes. 1965.

Painted canvas, kapok. 274.3 x 116.8 x 106.7 cm
(108 x 46 x 42"). Walker Art Center, Minneapolis,

Minnesota. Gift of the T. B. Walker Foundation, 1966.
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Figure 12.1 Stuart began painting
when he was thirteen. Later he
travelled to
London, where he studied un-
der another American, Benjamin
West. The painting above was the
turning point in Stuart's career.
It brought him instant fame and
fortune.
Gilbert Stuart. The Skater (Por-
trait of William Grant). 1782. Oil
on canvas. 245.5 x 147.6 cm (96%
x 58V8"). National Gallery of Art,

Washington, D.e. Andrew W. Mel-
lon Collection.
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Loren Maclver. Hopscotch. 1940. Oil on canvas, 68.6 x 91.1 cm (27 x 357fs”). Collection, The Museum of Modern Art, New York, New York. Pur-
chase

Bronislaw Bak. Interpenetrations in Red. 1980. Qil on canvas.
120 x 150 cm (4 x 5). Private Collection
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Lois Dvorak. The Lizards.1982. Hand-made, hand-dyed papers and opera cloth stitched
and interwoven on four layers of dowels, accented with metallic marking pen and metallic
threads. 81.3 x 101.6 cm (32 x 40”).Courtesy of the artist.

Aakaie ole LSL

Emphasizing an Area

2 ALl Aahie Gle oS @3 Leaie
Al i Jlall 13 Ol s Jee
o 238,00 Azl O] Ayyemll / 458
aaLadl oLl A Jeadl oye 31 25!
Al daale (565 6,a 1 GBLLI Ly
(1225 1) 38,00

ST 05 o ! Jaall Sl ya
ey ¢ Basly dyysma/ 338 pe Aladd (4e
oL‘u oo;u» OlEN 0980 o JL» 4|

il 35S, Blail e Sl

RV AY

[aST s ol S3a 3l
L3S pe Al plial Lgiga by u-‘-” )-‘SJ-‘-”
elalbg ¢ Jaall CBua e Bsle ..\.a.u:v (RV.SY
Fon paally s o e 2038 11 dazitls
elload 2838 o azi guions ¥ el
Lla Ll gumy Lestie . (126<1)
pae Gle Bale Gguopmy egd LS
G981y 58,1 /a2 sl ke
el B3 e 3aie 238,40 Al Gl
s [N N - 33.? Syl_wmjl i 9
oo b Ledy ¢ il Jaall 23,5 5
cldail olgd jage

Contrast G blcd!

4:-13JS_M d\.«i‘d.n.uuulc JELL“M&JMJ‘MHOAM ‘famemu‘uéﬂjsjuw\ ;L.u‘zld).!a.ﬂg.\;\u\

2

JJa._;_...u:w . 0):'-”Oﬁm‘g}&wy‘Wuﬁyj‘by-w“ig‘ﬂ‘jﬁuwd-@‘du‘j M\Jls.w‘z?\u«..)).udjuﬁ.‘s

Sl Lg.@d.u.u.uu‘us.u G Gl 23y 0ol g/ uele (63 resad 2 43S pe BB Gl Gualll 53 5l

355

et e ¥ A58 0 Azl Lasy

L) 5

;Loi\_v).@.ol.:}u E.‘A}n)}@wuﬁicwtw‘ L-‘)JMM‘JALLU.HL\ (‘
.Zu_d.udl

- 2 y
u‘ J,su_” gcja_d. @Gﬁ 450 bjj‘ ;‘:,444_‘[ a:')j:,mo /E\_\)Sj.n &LM! | ;Ua.cy a_l_'LCJ.‘ (Q,LE_” Rembrandt ;.u‘)_mj Ys..\.c;luu 12.5 ‘JS_JJ‘
Rembrandt van Rijn. Self-Portrait.1659. Qil on canvas. 84 x 66 cm (33V x 26").National Gallery of Art, Washlngton D.C.Andrew W. Mellon Collec
tion.

354



Alindie lgasmg alaia¥l 5 e clindl 5 SO 2yl Sl Frederick Edwin Church (i i Q.'J.:l LLLU..U)'_“';L'; (ab‘.ﬂ) 12. 8JS.:J|

Frederick Edwin Church. The Icebergs. 1861. Oil on canvas. 163.8 x 285 4 cm (64V2 X 1123fa”) Dallas Museum of Art, Dallas Texas. Anonymous gift.
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Henry Ossawa Tanner. Etaples Fisher Folk. 1923. Tempera and oil on canvas. 120.7 x
94 cm (47V2 x 37”). The High Museum of Art, Atlanta, Georgia. J. J. Haverty Collection.
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Berthe Morisot. In'the Dining Room. 1886. Oil on canvas. 61.3 x 50 cm (24Va x 19%”). National Gallery of Art, Washington. D.C. Chester
Dale Collection
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John Steuart Curry. Baptism in Kansas.1928. Oil on canvas. 101.6 x 127 cm (40 x 50”).Collection of Whitney Museum of American Art, New York,
New York. Photograph by Geoffrey Clements
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David Alfaro Siqueiros. Echo of a Scream.1937. Duco on wood. 121.9 x 91.4 cm (48 x 36”). Collection, The Museum of Mod-
ern Art, New York, New York. Gift of Edward M. M. Warburg.
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Collection.
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Auguste Rodin. The Burghers of Calais. 1886.
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Jasper Johns.Map.1961. Qil on canvas. 198.2 x 307.7 cm (78 x 123Va").Collection, Museum of Modern Art, New York, New York.
Gift of Mr. and Mrs. Robert C. Scull.
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Ernst Barlach. Singing Man. 1928. Bronze. 49.5 x 55.6 x 35.9

cm (19V2 x 2 Pis X 14Vs”). Collection, The Museum of Mod-
ern Art, New York, New York. Abby Aldrich Rockefeller Fund
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Kasimir Malevich. Suprematist Composition: White on White. 1918. Oil on canvas. 79.4 x 79.4 cm (31 V4 x 31 W).
Collection, The Museum of Modern Art, New York, New York.
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Frank Lloyd Wright. Falling Water House. Bear Run, Pennsylvania. 1936. Photography by Sandak, Inc., Stamford, Connecticut.
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Louise Nevelson. Sky Cathedral.1958. Assemblage: wood construction painted black. 3.4 x 3.1 x .5 cm (11'3'12” x 10'v.” x 1'6"). Collection, The Mu-
seum of Modern Art, New York, New York. Gift of Mr. & Mrs. Ben Mildwoff.
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Juan Gris. Guitar and Flowers.1912. Oil on canvas. 112.1 x 70.2 cm (44Va
x 27 'Vs”). Collection, The Museum of Modern Art, New York, New York.

Bequest of Anna Erickson Levene in memory of her husband, Dr. Phoebus
Aaron Theodor Levene.
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Elisabeth Vigee-Lebrun. The Marquise de Peze
and the Marquise de Rouget with Her Two Chil-
dren.1787. Oil on canvas. 123.4 x 155.9cm (48118 x
61 W’).National Gallery of Art, Washington, D.C.Giift
of the Bay Foundation in memory of Josephine Bay
Paul and Ambassador Charles Ulrick Bay.

Lsd 13800 Soyer ,iew Ladl 1224 <l

3V Gandl e las
Raphael Soyer. Farewell to Lincoln Square {Pe-
destrians). 1959. Qil and conte crayon on canvas.
153.2 x 140 cm (60% x 55V8”).Hirshhorn Museum
and Sculpture Garden, Smithsonian Institution,
Washington, D.C.Gift of Joseph H. Hirshhorn Foun-
dation, 1966
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Isabel Bishop. Bootblack.c. 1933-34. Oil on paper mounted on fibreboard. 50.5 x 43.2 cm (197/8 x 17”).Hirshhorn Museum and Sculpture Garden,

Smithsonian Institution, Washington, D.C. Gift of Joseph H. Hirshhorn, 1966
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Barbara Aubin. | Dreamed | Saw a Pink Flamingo in the Sal/e de Bain. 1982. Mixed media: decals, rubber stamp; stamps; lace; drawing with crayon,

pencil, ink on charcoal paper. 53.3 x 71.1 cm (21 x 28”).Photo courtesy of Fair-weather Hardin Gallery, Chicago, lllinois.Photography by Anne Clark.
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Color Schemes

Sculpture

Tapestry Needle

Direction

Layout

Perceiving Depth
Stability
Continuation
Reproduction
Free-Form Shapes

Textured Shapes

Free-Form Shapes
Geometric Shapes
Pigments

Synthetic

Viewing Frame
Horizontal

Cool Colors
Monochromatic Colors
Complementary Colors
Oil Paint

Warm Colors

Bright Colors

Dark Colors

3353 /al=i¥I (pulad das ) *

Labail /0yed cllalazes /3%
Olei!

[/ i Jliad/ gomia /%
Jilat! pin

301/ ekl sminll 35l

el

ol

(el /E\ﬁ':g\*
3

Geall &l 5%
Sl

)l
L%

el Cdlal IS
ail3) Awall) JISEYI%
(22,3 541) (oualt V¥

3y dlgd el d JISai
Awaia JISaT*

£Sall / flusl®

Lue Ll oY1
saaladl /B Ul
L_,ésiu*

3ok olell®

Ol sl W1yl oI35k
AL/ alaSl oyl g9k
RS E SRR
5yle /ls o)yl

3B piue /aly )l
Lasls oyl ol



395

Assemblage
sizing

Placement

Analysis

Sketches

Imagination And Fantasy
Overlapping

Flowing rhythm
Cross-Hatching

flattening

smooth

Developing Your Skills

Shading.

Shades

Expression Of Emotion

Abstract Expressionism

Wall Hanging
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Scoring

Score

Interpretation

Detail
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Cubism

Analytical Cubism
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Roughness
Vertical
Calligraphy

Flowing lines

diagonal lines

Calligraphic Lines)

thin lines
Implied Lines
Converging Lines
Contour Lines
curving lines
Background
Warp Thread
Fibers

Warp Threads
Weft Threads
Dudaists

Tones

Degree Of Curve
Tonality

Color Wheel
Monotonous

Contour Drawing

Action Painting
Gesture Drawing
Color Field Painting
Sketch

Yarn Painting
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Variety
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Balance

stop-action photography
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Plaster
Mural
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Hard-Edge.

Size

Visual movement
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Fiber fill
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Space

Stamp
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Rough Texture
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Printing plate

High- Key
Low-Key

Chiaroscuro

Acrylic Paint
Embroidery Hoop
Color Spectrum
Emotionalism
Armory Show

seams

Gouache
Opaque
Air Brush
Frottage

Positive Spaces

Negative Spaces

Op Art
Abstract Art
Collage

Three-Dimensional Art
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Mannerist

Photogram
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Freestanding
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Graceful
Romanesque

Point Of View
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Warp

Surface

Picture Plane
Shiny Surface
Matte Surface
Surrealism
checker- board grid
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Notch
Shape
Formalism
Rolling Pin
Fire

Tints

Glaze
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Afterimage
Silhouette
Silhouette
visual beats
Stamp Print
Stamp Print
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Glue-Line Prints
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Arbitrary Color
Post Impressionists
Diagonal)
Simulated Texture
Hue
Hues

Rasp
Apprentices
Zigzag
Golden Mean

Regionalists

QOutline

Photogram
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Soft brayer
Brayer
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Textured

Jockey Disk
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National Gallery Of Art
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Visual Texture

Shiny Textures
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Form
Proximity

Scrap Fabric

Cutouts
Dowel Rod

Undercut: A cut made below another so that an over-
hang is left.
Marker

Colored Marker
crayon

Gothic

Density
Intensity

High Intensity
Low Intensity

Grattage

Neoclassic

Words To Learn

Weft

Poster Board For Mounting Finished Work

Story Board

Painting
Bulletin Board
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Still Life

Tint
Bright Color
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Color Scheme

Apprentice System

Smoothness
Engraving
Foil Relief

Focal Point

Vanishing Point
Modeling
Pattern
Renaissance
Hem

Realists

Unity
Module
Blueprint Paper

Papier Mache

Ditto paper

Scoring Paper
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Matte Textures

Texture

Textured Areas
Curved

Prism

Textured Fantasy Landscape

Outdoor Scene

Perspective

linear perspective
Linear Perspective

Atmospheric Perspective
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Smooth

Plaster Sculpture

Kinetic Sculpture

Soft Sculpture
Relief
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Tapestry
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Technique Tip

ouelll /el uall %
Jsiall / sl

M e Gualll

/ )/ g/ suall
Auesil

geuala Glolia

il

BYS- il

Al Guale 93 aglall Jaie

sall 2 agiia) pasla Hlaie¥
(B!

slaie

ol elaill®

Glasdl jelaill®

o= Hplaie

Cpeuga

goosl)®

Lifige/pgunga™

(8s30) 915,85 / Aegunga
(2ed) Haua 11 3,50

oelad 03lg / pelad ol e

Jsdian / @eli®

RPN | FOPSL

S >l il

ol il /ee Ll cm il

oadl = L1/ el e it
@zl / 5oLl

Al

C—#“‘:'*

olaats

) AL 5 S5 /A

45 daglas

402



a1, 9 yalall
(Ld1 52 sLec) BIBLIOGRAPHY

The books listed below will help you improve your skills and expand your understanding of the visual arts.
Ball, Carlton, and Lovoos, Janice. Making Pottery With- out a Wheel: Texture and Form in Clay. New
York:

Van Nostrand Reinhold Company, 1965. Many illustrations and directions that will assist you in clay hand-
building techniques.

Barford, George. Understanding Modern Architecture. Worcester, Massachusetts: Davis Publishing Co.,
1986. Will help you understand your architectural heritage and how it affects today’s buildings.

Bevlin, Marjorie Elliot. Design Through Discovery, 3rd ed. New York: Holt, Rinehart and Winston, 1977.
Based on the idea that design is order. Gives you a different slant on the basic design concepts, materials,
media, and environmental design.

Brommer, Gerald F. Discovering Art History. Worcester, Massachusetts: Davis Publishing Co., 1981. A
survey of art history that includes non-Western cultures.

Brommer, Gerald F. Drawing: Ideas, Materials, Techniques. Worcester, Massachusetts: Davis Publishing
Co., 1978. Offers many exciting ideas about drawing.

Brommer, Gerald F., and Gatto, [oseph A. Careers in Art: An lllustrated Guide. Worcester, Massachusetts:
Davis Publishing Co., 1984. A thorough overview of the careers in visual art, with specific in-
formation about each field, including educational requirements.

Brommer, Gerald F., and Horn, George F. Artin Your Visual Environment, 2nd ed. Worcester, Massachusetts:
Davis Publishing Co., 1985. Full of pictures that will give you ideas for making art.

Edwards, Betty. Drawing on the Right Side of the Brain.

Boston: Houghton MifRin Company, 1979. Concentrates on the drawing exercises. Will definitely
improve your sKills.

Feldman, Edmund B. Varieties of Visual Experience, 2nd ed. Englewood Cliffs, New Jersey: Prentice-
Hall, 1981. An advanced book about visual art. Presents deeper insight into the functions, structure, media,
and meaning of visual art.

Laliberte, Norman, and Mcllhaney, Sterling. Banners and Hangings. New York: Van Nostrand Reinhold
Company, 1966. Full of ideas that will inspire you to try a banner of your own.

Lauer, David A. Design Basics. New York: Holt, Rinehart and Winston, 1979. Another good design resource.
Will expand your understanding of design concepts.

Mittler, Gene A. Art in Focus. Peoria, lllinois: Bennett & McKnight Publishing Co., 1986. An art history
that helps you use art criticism as well as an historical method to study art. Also contains studio
activities.

Mueller, Mary Korstad, and Pollack, Ted G. Murals: Creating an Environment. Worcester, Massachusetts:
Davis Publishing Co., 1979. A resource book for the mural activity in Chapter 12.

Nelson, Glenn C. Ceramics, 3rd ed. New York: Holt, Rinehart and Winston, Inc., 1983. An advanced resource
book with illustrations that will give beginning potters new ideas.

Nicolaides, Kimon. The Natural Way to Draw. Boston: Houghton MifRin, 1941. The original *how to” draw
book, with specific instructions and examples of both master artists and student drawings.

Nigrosh, Leon. Claywork: Form and Idea in Ceramic Design, 2nd ed. Worcester, Massachusetts: Davis
Publishing Co., 1986. Excellent, well-illustrated directions for both hand-building and wheel techniques,
plus suggestions for surface decorations and formulas for glazes.

Phillips, May Walker. Step-by-Step Macrame. New York: Golden Press, 1970. You can really teach yourself
macrame techniques by following the clear, well- illustrated directions.

Rainey, Sarita. Weaving Without a Loom. Worcester, Massachusetts: Davis Publishing Co., 1966. Explains
weaving procedures that can be carried out on looms that you can improvise.

Rhodes, Danuel. Clay and Glazes for the Potter. Radnor, Pennsylvania: Chilton Book Co., 1974. For the
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student interested in science. Explains the origins and chemical make-up of clay and the chemical formulas
for glazes.

Sivin, Carole. Maskmaking. Worcester, Massachusetts: Davis Publishing Co., 1986. Many illustrations that
will give you ideas for the mask-making activity in Chapter 11.

Znamierowski, Nell. Step-by-Step Weaving. New York: Golden Press, 1967. You can learn many weaving
procedures by following the directions in this book.
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